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JNew Kepinings. 

From the Battle of IWieredi and Clorinda. 


Orchestral oiXiomponimefUt Three FkiedibrazMo arid <meF^ da Bamha. 


MONTEVERDE. 
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8 to tor > ments new 
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And from hour to hour fast the sting* m - creas - es,And now a com-bat must 
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with sword to sword m bat- tie en - ^a-gfing*, 
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She Sleepeth. 


Orpheus sings accompanied only by an orgamdilegno. 
Orpheus 
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Nevermore. 

(Siciliaoa.) 



ALESSANDRO SCARLATTI. 


Andantino. 
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Quando Corpus Morietur. 

Duet. Soprano and Conindio. 

from Stabat Mater. 


PERGOLESI. 


Lararo. (^= 80) a 



Qixan - do cor - pus 

/V) TVl 
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Amen. 

Chorus from Stabat Mater. 
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Deep Shaded Forest. 

ROMANCE 

from 

William tell. 

ROSSINI. 
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-td, del - la oil ‘ “ td, 
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In Silence All Lay Shunbering. 

CAVATINA 

from 

Lucia di Lammermoor 


Larghetto. 


DONIZETTI. 
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Guide Thou My Steps 

ARIA 
fitunthe 

WATER CARRIER 

CHERUBINI. 
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From The Fields, From The Grove. 

AIR for TENOR 

from “MEPHISTOPHELES” 


Larghetto J = 42 meditating. 
FAUST. JB r 


A. BOITO. 
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Afar And Afar On An Ocean. 

DUET for SOPRANO and TENOR 

from “MEPHISTOPHELES.” 


FAUST and MJRG. (embraeitig mid gazing into eachother's eyex and whispering together.) BOITO. 

Adag’io. J.= 40 
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Gigue. 

from 

“PIECES LYBIQUES.” 


G.SGAMBATI Op. 28 N? 6. 
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Carv’d Upon My Inmost Heart. 

RECITATIVE AND AIR. 
RIGOLETTO. 


VERDI. 
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The Poor Soul Sat Pining. 

ARIA from OTHELLO. 



Fy f o fG SrhrWf'r. 
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(Emilia ffoes towards the window.) 
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Prelude 

IN El> Minor. 

“Well -tempered clavichord”N28. 


Andante con moto. 


J.S.BACH. 



inth permission ofBreitkopfd Leipsie 
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and New Yorh Copyright 1H90 by Otto Dresel. 
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Fugue 

IX e!> Majok 


‘Woll -tempered clavichord” N.27. 


J.S.BACH. 
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Ah! Golgotha! 

Alto Aria. 

Prom the“Pas8ion Music” 

Kwoording to the Gospel of St. Matthew.) 


Larghetto (ih= 100) 


J.S.BACH. 




From Backs Passion Music. J.S. Dwight’s translation by permission of Oliver Ditson Company- 
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Final Chorus. 

from the Passion Music. 
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freshing' pil - low Herethesoul finds peaceful 2.Rest Thee soft - ly^ soft - ly rest! Ithesoul 
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Organ Fugue 

IN G MAJOR. 


.1. S. BACH. 
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My Plane Tree. 

ARIA from“XERXES.” 


HANDEL 


Recitative. 




rear-est thy form com-mand4ng*, 
VO - f ri-splendeil fa - io \ 


Througrhthetem-pest 8afe4y standing*, All serenethoughthe 
tuo - ni, lam-pi e pro-cel~le nonthUrag - gi - no 
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breeze may rude-ly meet thee, So qui-et , calm and peace-ful , what efer may greet ihee. 
mai la cn - ra pa-ce^ ne giungaa pro -fa - nar ~ au-stro ra -pa - ce! 





Thou art of 
di v€ - 


I know, ’Monpail the trees that grow, Dear-est and best, Thy 
U - le. ca- raed a ~ ma - bi ~ le, so - a - ve piu; om~ 


shade gives rest. Thou art of all I know, Mong* all the trees that grow, Dear-est and 
bra mat fu di ve-ge - ta -bi -ie, ea • raed a - ma - bi - le, _ so - a - ve 


best Mong_ all the trees that grow, Dear - est and 
piu, ca - - raed a - ma - bi - le, om - - bra mai 


Thou art of 
di ve - ge 
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blithe, 

and the mow - er 

whets his 

scythe, 

\ 

aad e - ve - ry shep-herd 

tells 

his 

pfeifi. 

ham-fnernd sei - ne 

Sen - se 

schleift; 

wo trau - Itch im Kreis der 

Hir - 

ieti 


and e - ve - ry shep - 

herd 

tells 

his 

tale 

un-der the 

haw- 

thorn, in 

wo tftiu-lich im Kreis 

der 

Bir - 

ten 

Sang 

freudig er - 

tmt 

Schal - mt 
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Chorus of Furies 

from 

“ORPHEUS.” 
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Dear Is the Hour Advancing. 

(VIENI CHE POI SERENO.) 

CAVATINA from“SEMIRAMIS” 


Tempo di Menuett o. 


GLUCK 


m’ mmrjDu 


Love in the soul en - nan . cing*. Longing* so sweet comes o’er her, While creepeth onward, yes, 
al -ta tua bei-lain so - no ti tro-ve-ra - Ihu ro - ra, qwm- do r% - /tor - ta, ri 


onward the nig'ht. All fear now flees be - fore her, Hope banish-es all sad. ness 
por-ta il di Fa - rai dHn-vi diaal - lo ~ ra im - paLli -dir glia -man - ti~ 
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Take My Offering. 

CHORUS from PARIS and HELENE. 
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Grant this fa - vor gra-cious - ly! 
U tuo Nu- me, il tuo fa ~ vor! 


To thy Par- is. God-dess so beau-ie-otis, 

Non ne gar - It, o hel - la Ve • ne^re, 

j i> i ^ ^ ^ i. i^ii) 


fa - vor gra-cious 

- ly! 

Grant this 

fa - vor 

gra - cious 

- Ij! 

Nu-me,il tm fa - 

vor. 

il tuo 

Nu~me,il 

tup fa - 

vori 


SOPR: SOLO. 


^mm m m m^mmm 
mmm m m m * trm 


sert-ed and sha-dow-y, Let the soft rays of thy spten-dor de-scend! ,Of-fered all 
sfa-vdliun ire-ma-lo so - a - ve roLg -gio del tuo splen - dor! Nu~de vi 






Thou My Adored. 

ARIA from PARIS and HELENE. 
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Minuet 

SYMPHONY in BbN? 12. 


.1. HAYDN. 









127 






iiiil 










link. 
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With Verdure Clad. 

SOFKANO SOLO, 
from the‘Creation’’Oratorio. 


J. HAYDN. 
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Andante i4i 

from 


STRING QUARTET in C MAJOR NQ6. 

W. A. MOZART. 
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Scene from Don Juan. 

ACT II. 


MOZABT. 


Andante. 


The Commandant. 



10 











-wouldw thou? 
dun - - que! 


I lis - ten* 

che chie dir 


Beiisedme, Of all mo-tion be-reft,Pm dis- traug-ht! Sure a fit of the a-g^e hath 
sem - bruy e k mem-bra fer-tnar piu nan sOy la ter - za-m d'a- ve - re mi 


The Commandant, 


seized me, 
sem - brOy 


f all mo-tion be-reft, I’m dis-traug-ht. 

€ le membra fer^tnar piu nan so. 

i ^ . Wind sustain. 


Speak then, tell me, of fear 
Par - lay par - la, a scot-tan 


I noug’ht. 
ti stv. 


■■■jjig— — IIP—* 


Ah, of mo-tion oe-reft, I’m dis-traught, Sure a fit of the a-guehas 
Ah le mem-bra fer->mar piu rum so-, la ter-za-na d^enoe- re mi 
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sdzVlme, sure a fit of the a-gfuehas seizVlme, of all mo-tionbe-reftlm dis-traugrht. 

aem-bra, la ter-aa-tia (fane -re mi sem-bra, e le mem-brajer-mar piu turn sd. 
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Minuet 

PROM SYMPHONY in e1» . 
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Come, Shall I Tell Thee. 

(Vedrai Carino.) 
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Introduction and Aria. 

ACT II. 

“FIDEL 10.” 
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lar Mkutj'BT 


Ul in 
elas 


TO - sy hue . 

Gluekwn mir . 


was clad, 

ge-/lohn, 


Lore and joy my home a- 
fPahrJteit wt^ieA kilAn mu 


•isamwmm jmwmmwm 





r ^ vr«L 




■r mmu imt 


■fci— 


languish, Though in - g'lo - rious here I 

Schmerzen. en • de schmah^lich mei -ne Bahriy 


That fair 

sus-ser 



sion soothes my an - gxiish, Whispers soft; Heavhyet is nig^h. 

in mei - nem Her ~ zen^ mei ~ne Pflicht hab^ ich ge^than^ 


w jmmfjnr 





Ye^ that fair-est vi - sion soothes my an - g*tiish, Whispers soft, it\dus-per8 

Sus-ser, siis - ser, Trost in mei - nem Her - zen^ mei^ne Pflicht ja^ mei - ne 


h!fl 
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breath doth play, 

saii-seliude Luft? 


h bliss, ’tis an an-g*el in 

ich sek* wieein Eiugel im 


ro - sy ar-ray, An 

ro ~ si - genBufty ein 


no -ra my wife re - sembling*, she 

no-retifd^ Gat-tin^so gletchyder, der 


leads me to hea-ven, to 

fuhri micA zur Frei-heity zur 




-f fy ^ 



hea - Ten, the land 
/Vm* - Aeii in’s Aimm - 

of the free. 

- li • sche Reich, 

she leads me 

zur Frei’-heiiy 

to 

zur 

heaven, 

FrnAeit 

theland of the 
in’s Ainm-ti - scAe 


»m r.wmmm t va 
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Faith in Spring. 

(PBUHLINGSGLADBE.) 

P. SCHUBERT. 0p.20.N»2. 


Andante sostenuto. 
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Hark, Hark! the Lark. 

(Shakespeare.) 

(stAxdchen.) 



13 
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Adagio 

from the 

VIOLIN CONCERTO N29. 
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Invitation to the Dance. 
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Romance 

“’NEATH THE ALMOND BLOSSOM WAVING!’ 
from“EURYANTHE.” 


C.M.V011 WEBER. 


A « J ^ AnnT AV 
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Nocturne 

from 

“A MIDSUMMER NIGHTfe DREAM” 
Primo. 


FELIX MENDELSSOHN BAKTHOLDY. 


Con moto tranquillo. 
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Seeondo. 








Primo 
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If With AU Your Hearts. 


TENOR ARIA. 
ELIJAH. 







An Old Romance. 

PABT L-O PLY WITH MB. 


nnV. 


Anduite. jli 44 . 
SOPRANOi 


MENDELSSOHN. 


r jktamr-mtm 


I f > . H . flILflf 


0 fly wit&mejand be lore, And let n^ home thy dwellingrbe; Andrilien a-far a- 
TO . ^ £ 


r ai a 




ar V.’ jm>'nwi< 


■atw KWimm 


uufiwm^mmmm 




,m '%'Lr.jihx 


heart be all.. to thee. But if thou wilt not, here Al die, And drea-rywiltthon 


be, and lone. For thd* from home then dost not fty, Home^joya are fled,rdien I amgrone. 





PART n._ONE NIGHT THERE GAME. 


Un poco Allegro. 
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r ^"«ukt«v'7c 1 


O-ver their gi^vethe lin- den is gTOW-ing*,The birds sweetly sing*-ing*, and the soft winds 


■r iflr JMir:j 


blow-ing*, While on the gTeens\^^ beneath it’s shade Sit Til-lagre swain and ro - sy 
cresc, dim. 




' r j » I I I I 

blow-ing^, While on the greensward beneath its shade Sitvil-lage swain and ro-sy 
erese. 


r^T7'm«nvi 






maid, While on the greensward be- neath it’s shade. Sit ril-lagre swain and ro-sy maid. 

dim.^ M ^ 


The soft low winds in sad-nessare sig^h-ingf, The birds’ faint notes with the day-lig:htare 


w i 




■ rr'jisir.r 

“lUiW . 


_ JMIf.J 


A 

m 

■ f ..WkfflUU 


dy - ing-jThe maid and her swain listen si-lent - ly, And weep, but they weep with-out know-ing- 

cre.sn. 


jMir.. 

I (AkvniaiiJ 



si - lent - 



why. The nwirfand her swainlis-ten si -lent - ly. And weep, but they weep with-out know-ingr why. 
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nev - er. 

Schran - ken^ 


I love thee now. 

ich lie^he dick . 


with fears and tor . ment, 
mit tau - send Schmer - zen 






•mr 



N--^" 1 " 



what love to thee 

I 

gfive! 

Couldst thoQ 

ev - er 

ien-qua-leniie 6 * 

icA 

dick! 

strinsendo 

kbntest du 

jeton mr 


■If ■ V w 


M m »tt m m mt m ■■kb 


.i^mn mm^r^rnmn 


aiifi 


r^xT < 

Ml r* jisir jLi.^ 


woe! woe! 

dann! . 


Jlegro- 


Ah! suchthoughtsbringfmad-ness 

Schon hex dem Ge - dan • ken 


~ ~r’ji>iir .MM 

■ UfV'JilVi 

MnlUb if 

L>J 


■ ■■■■■*"■1 1 V C 1 V 


mr.jr-wmr mmi'\ 


■i.r"Hr .r-B 


JBMT armttk BBMB 






f JBT i«IB 




■■■ mtm mmm mmm ■■ 


I nx.iT'mf BBi-k^ir 
BAC.a^a»«BHrmai»«u — 


.r~mM mBi^B 





rrnmPl 


r A "ymu, tm- mim 


a tr 
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uwmimi, r^t 


■ajA-a: 


manmw^t m\ 




■ ■■■ — P« 




siichthougfats bring* mad-ness 
bei dem Ge - dan -ken 

0 - ver maall fren-zied make me. 
fas - senmickdie finsternGe - wal - ten , 


' JMir.JMMIH 


|¥^\pr j»<i 


tir 


••ii-tr jmmiim 








I love thee now 
Ich lie - be dick 


with fond- ness un - end - mg’, 

mil blu - ten -dem Ser - zen^ 




hTV jp'Tinwa 


withpamandbliss 
ich lie - he dich 


and ten > der-ness blend - ing-, I love theenow with fond- ness nn 

mil end - lo - sen Schmer - zen, ich lie ~ he dick mil blu - ien-dem 


































